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®II'YPU CYBCTUTYIII B AHIJIOMOBHMX IMICHAX
YKPAIHCbKUX BUKOHABIIIB

Cmammio npuceaueno HayKogii po3gioyi é 2any3i KPOCKYIbMYPHOI TiHegicmuku. Y cmammi npo-
AHANI306AHO AIHSE0CMUNICNUYHE APAHICYBAHHA AH2NOMOBHUX NICEHHUX MEKCMI8 YKPAIHCLKUX BUKO-
Hasyie, a came cneyuixy suxopucmaunus gicyp cyocmumyyii. Jlinegonoemuxa yKpaiHCoKux 6uxo-
Hasyie yce yacmiuie IYHAE AH2TILCLKOI MOBOK, OOHAK pehriekmye il emHiuHi Mmomusu, 30epiearouu
HAYIOHAbHY ecmemuKy 60100iHHSA M06010. OO €KmMom 00CAI0NHCEHHS NOCTY2Y8AU AH2IOMOBHI NICHI
VKPAIHCLKUX BUKOHABYIE, a npedmemom — (icypu cyocmumyyii. Mema 0ocniodcenHs — onuc niHe6oc-
municmuyHoi narimpu ¢icyp cyocmumyyii aneioMo8HUX NiCeHb YKPAIHCOKUX BUKOHABYIE.

Amnenomosnutil nicenHui mexcm y GUKOHAHHT YKPAIHCOKUX MUMYIG — Ye 8TyuHe NOCOHANHHS 3aXiOHO-
€8PONEUCLKUX GISIHL MA 36UYAIE YKPAIHCHKO20 HAPOOY, WO NPOCMENCYEMBCA Y GUKOPUCTIAHHT CIU-
JICcmu4HUX Qizyp 3amiujenns, SKi 8i00uaoms KyibmypHe, peiiciline, icmopuiie Ha0OaHHs Hayii.

3’acosano, wo 6 aHeNIOMOBHUX NICHAX YKPAIHCOKUX BUKOHABYIE Npesanioloms maki gicypu cyo-
cmumyyii, sk einepoona ma memagopa. Taxoxc npocmexcylomvcs 6UNAOKU UKOPUCIANHA NOPIG-
HAHHS ma nepcoHighikayii. Jlocioocerno, wo gizypu cyocmumyyii BUKOPUCIOBYIOMbCA BUKOHABYAMU
OJ18 3MATI0BANHS C8OIX NOUYMMIE Ma De3nocepeoHbo nog a3ami 3 Konyenmom «Peniciny, wo euasns-
€MbCAL 8 NONYIAPHOMY UKOpUCanHi iexcem heaven, sky, stars mowo. @ieypu samiwjenns nioguuyy-
10Mb GUPA3HICMb, HACMPOEGICMb MOBYS, YMEOPIOIOMb emoyitine cepedosuuye. Boane sukopucmanus
CMUTICMUYHUX icyp Y NOEOHAHHT 3 MY3UYHUM CYNPOBOOOM (hopmye OIUCKYHY 0OpasHicmy, 30y0icye
VA8Y peyunicHma, HAouxae Ha HO8I OYMKU uo0o 6yoerHux nodit ma peuei. Hepioko 3a60axu cmu-

JCTMUYHUM RPUTIOMAM CYOCIMUMYYIL 36eIUYYEMbCA 8AANCIUBICIb napmuepa / 00panys / Koxanoeo.
V mesrcax 00H020 aHenomoHo20 niceHHO20 MeKcny YKPAiHCLKUX 6UKOHABYIB YIHCUBAEMbCS BEUKA
KinbKicmy (icyp 3amiuenns (memagpopa, nopieHsnus, 2inepooia, nepcorigpixayis mowjo), SKi pazom

YMBOPIOWMb CIMUNICIMUYH)Y KOHEEP2EHYIIO.

Knrouosi cnosa: gicypu cyocmumyyii, nicenui mexcmu, CMuiiCmMuyHull nputiom, 2inepboia,

memadghopa, cumini, nepconighikayis.

IMocranoBka npodJemMu. 3aiikaBIeHHS HayKOB-
[iB y raiy3i MDKAMCHMIUTIHAPHUX PO3BIIOK CTOCY-
€TbCsl 0ararboX AacIeKTiB, Cepel SIKUX HE OCTAaHHE
MicIle Tmocinae eTHigHa crienudika MoBIeHH. HumHi
Y BITYM3HSAHIN HayIIi I1€ € TIPOBITHOIO BiXOF0, OCKUTBKU
KyJIbTYpa Ta PO3BUTOK CY4acHOTO YKpaiHIsl CHOBHEHI
3axiJIHUX TCHJICHIIIi, MiPKyBaHb T4 MOBHHX OJ[MHHIIb.
[ToniOHa eBporieizailis He OMUHAE 1| MECTEITBA JTIPUY-
HOTO JKaHpy, 30KpeMa IICEHHUX TeKCTiB. JIIHrBOIO-
eTHKa YKpaiHCHKUX BHKOHABIIIB yCE YACTIIIE JIYHAE
aHTITICHKOI0 MOBOIO, OfMHAK pedrexTye W eTHIuHi
MOTHBH, 30€epiraioud HaliOHaJbHY €CTETHKY BOJIO-
ninHs MoBotro. [loniOHe BioOpa)kaeThcsi B CENEKIii
JIEKCHYHOTO HANlOBHEHHS, CHHTaKCUYHOI opraHi3arii
Ta cTUIiCTUYHOTO 0OpamiieHHs. Came CII0Ba «GKUBOT»
MOBH XapaKTEPHU3YIOThCS HE JIMIIE JIEKCUYHUM 3Ha-
YEHHSM Ta IPaMaTHYHUMH 0COOJIMBOCTSIMH, a U CTHU-
JIICTHYHHMM BiIOUTKOM, TOOTO YaCTOTHICTIO BXKUBAHHS
nekceM Ta (pas, eMoLiitHuM 3a0apBieHHsIM a00 Horo
BigacytHicTio [11, c. 127-129]. Orxe, MOBa mianaaae
M1 BITMB MTEBHUX JIITEPATypHUX Ta XyAOKHIX TPaHC-
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(dbopmaliiil y XyJ10KHbO-IIOETUYHOMY TICECHHOMY TEK-
cTi. SIK HACIIOK, BHHMKAE CUCTEMa HOBOi MOBH, sSIKa
€ HaJCTPYKTYPOIO ISt IPUpOaHOi [ 1, ¢. 24]. YTBOpIO-
€THCS TaK 3BAaHUH «CTHIIb CIIBY» — pedlieKcis i1eaiB
COIIiaNbHOI 1HTEPaKIIil, MOTJIMHAHHS JTyXOBHOI CBITH,
CTYIiHb BUKOPUCTAHHS MOBH SIK 3aCO0Y CITIJIKYBaHHSI.
AHaJi3 ocTaHHIX AocCTaiIKeHb i myouikaniii.
[TiceHHUM TeKCTaM yBary IPUALISUTN TaKi J0CITITHUKH,
sk O. Kapaners [4], A. Ky3emenko [5], O. Hari6ina
[7], YO. [InotHumpkwii [§]. HaykoBisiMu oxapakTepu-
30BaHO TEMIIOPAJLHY MEPEXKY, 3MICTOBHICTH ITiCEHB
PI3HUX KaHPIB, Cepel IKUX € 1 POK, 1 ITOTI, i EBPOTUCKO.
OnHak po3BiKM HE MaJd Ha METi MPOCTEKUTH CTH-
JicTHYHY crienn$iKy aHIIOMOBHHX JIPHYHUX TEKCTIB,
1110 BUKOHYIOTBCSI HE HOCISIMU MOBH ITiICCHb.
IocTranoBka 3aBnanHsA. O6’€KTOM TOCIIIKEHHS
TTOCTYTYBJIM AHTJIOMOBHI TIICHI YKPaiHCHKHUX BHKO-
HaBIIiB, a MpeaMeToM — (irypu CyOCTUTYLIi B HUX.
Mera AOCIHIIKEHHS — OIIMC JIHTBOCTWJIICTUYHOL
nanitpu iryp cyOCTHTYLii aHIJIOMOBHUX IiCEHb
YKpalHChbKMX BHMKOHABINB. BIiAMOBIqHO 10 MeTH
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chopMOBaHO HM3KY 3aBIaHb: BUSIBUTH Haily)KuBa-
Himi Qirypu 3amilieHHs], TPOCTEKUTH JOLIIBHICTD
X BUKOpHCTaHHsI, 3’5ICyBaTH 1X QyHKIIOHAI.

Buxnan ocnoBHoro marepiasy. [licerrmii muc-
Kypc — OCHOBHHH croci0 30epiraHHs Ta TIepema-
BaHHS KyJIBTYPHOTO CIaJIKy HapoIiB CBITY, Jie BiJ0-
OpakaloTbCsl €THUYHI NPUHIMIK, HOPMH MoOpai
Ta TMOBEIIHKH B CYCHUIBCTBI, COIiaJIbHI HACTAHOBH,
crepeotuny, MeHTamrer [9, ¢. 217-218]. Ilicennuit
TEKCT — OJWH 13 BapiaHTIB KPEOJi30BaHUX TEKCTIB —
TEKCTIB, IIIO MIiCTITh BepOaTbLHUN KOMITOHEHT TTOPSI i3
3aCTOCOBAaHUMH 3aC00aMU HITUX CEMIOTHYHHX KOJIiB
y BIacHiil cTpykTypi [8, c. 3]. «AHIIIOMOBHHMI TTiCEeH-
HUH TEKCT 32 CBOIM CTHJIICTUYHUM O(OPMIICHHIM
€ CBOEPITHUM Ta CKJIAJHUM YTBOPEHHSIM, OCKIJIBKH
B HBOMY MOXYTb OyTH IPUCYTHI HE JIULIE XYI0KHbO-
MMOETUYHI, a 1 pO3MOBHI eeMeHTH» [0, c. 77].

AHIIIOMOBHMH TICEHHHH TEKCT Yy BHKOHaHHI
YKpaiHCBKUX MHTLIB — LI¢ cMM0i03 3aXiJHUX 1HHO-
BalllHHUX TCHJCHIIM Ta ajanTOBaHUX TPaJUIIAHUX
MOTISAIB YKPaTHCHKOTO HApOIy Ha 30epeKEeHHS KYIlb-
TYPHOTO, PEJITiHHOTO, ICTOPHYHOTO «ITOANXY HAIii»,
OTOPHEHOT'0 HU3KOIO0 CTHIIICTUYHUX MPUHOMIB.

3HauHUMHM JJIS1 YTBEPAKEHHSI YKPaTHCHKOI CBilO-
MocTi Oynu 1 € HapoaHi 3BW4Yai, Tpaauuii, oOpsay,
CBSATKYBaHHS, sIKi € HEBIJI’€EMHOI0 YaCTHHOIO OYyJICH-
HOTO JKHTTS, 30€piraloTh YKpaiHChKY 1J€HTUYHICTb,
OpHWTIHANBHICTh, AaBTEHTHYHICTh. 3BWYAi yKpaiH-
CHKOTO Hapoay MaHi(eCTYIOTh TPaTUIifHHIA CBITO-
s, SKUR (GopMyBaBcs MPOTIAroM 0OaraTtboxX CTO-
JiTh, 30€pirimu JOXPUCTUSHCHKI BipyBaHHs. [lompu
EBOJIIOIII0 CTWJIIO JKHUTTS, TpaHcdopmariito moris-
IiB, CAKpaJIbHUHA CEHC OOPSTOBOCTI IOJIAIITUBCA,
3HAWIIOBIIN CBOE BiUTYHHS Ta HaOyBIITM PO3MOBCIO-
JOKEHHSI B IICEHHUX TEKCTaX, HABITh B aHIJIOMOBHHUX.

VkpaiHCbKOMY HapofOBi 3BHYHA Bipa B JOJIIO,
noToi6iyHi cuim tomo. I[lomiOHe mMpocTEeKyeThCsS
W y CydacHHX AaHIJIOMOBHHMX ITiCEHHHX TEKCTax,
y psnkax micHi “Till the end” rypty «Kazkay:

The sky’s a witness, nothing left to doubt

You’ll stay beside, it’s written in the stars

We are like sparkles, shining in the dawn

So high, we’ll never touch the ground

Hear my voice from now and till the end of time

May it sound from here and to the other side

And the wicked shadows sink into the sands

May it be the place where our love stands

Taka erHiuHa 3a0000HHICTH 00BHUTA Qirypamu
CyOCTHUTYIIIT:

— Metadoporo The sky’s a witness, it’s written in
the stars, e BUKOHaBeIIb YiTKO BKa3ye Ha CHIIA HEOeC;

— mnepcoHidikarmiero wicked shadows sink into
the sands, our love stands:;

— nopiBHAHHSAM We are like sparkles, mo npu3Bo-
JHTH /10 OTOTOXKHEHHS JIFOMHU 3 OJNMCKaBKaMMU;

— rinepbosnoro  So  high, we’ll never touch
the ground, sika TakoX MiTiMae JIFOMUHY Hal 3€M-
nero, To0To 10 Hebec, a TakoX from now and till
the end of time, yTBOpIOIOUN OE3MEXHUH YacOBUH
KOHTHHYYM.

[oromxyemocs i3 I. SIpemMuyk, 110 B TOSTHYHHX
KOHTEKCTaX BiJOOPa)KarOThCs YSIBICHHS PO HEJIO-
CSDKHICTh Ta HEOCSDKHICTh HeOeC, HasSBHICTh 1HIIHX
¢dhizuaawx TiA [10, c. 139].

HEBO — 11e oauH i3 HaWBaKJIUBIIIAX KOHIIECITIB
y CBIZIOMOCTI, KapTHHI CBiTY, KyJbTYpi Ta MOMJIsIAX
aroauHU. 1. SIpeMuyKk Takox 3ayBakye, IO CIIOBHHU-
KOBi JiediHiuii QiKcyroTh ysBIEHHS PO HEOO SIK PO
(hizmune TiNO, CBITIO, TOOPO, pail TOIIO; a Y JIPUIHIX
moe3isiXx He0O YacTo BXOIWUTH IO €MOIIIWHOI chepu
JIFOJIMHU, JIOTIOMAraloyy BUPA3UTH MOYYTTS 3aKOXaHOT
xiuku [10, c. 139].

JI. bazapoBa HaroJjourye Ha CHHOHIMIYHOCTI sky
Ta heaven siK B3a€MOJOIIOBHIOBAJIBHHX JIEKCeMax [2].
3HauymicTh HEOSCHOI CHJIM, PENITriiHUX TOTJISIIB
Ta BIpH B TOTOMOIUHI CHJIM TaKOX IPOCTEKYETHCS
B psjkax micHi Tinu Kapons “Heaven”:

No ground is under my feet

It’s so hard to breathe

When you are here

Under my skin

I get shy

Heaven is looking down on us

Takuii crunmicTuyHuid 3aci0, sK HepcoHidikamis
(Heaven is looking down on us), nae 3mMory 3po3y-
MITH, IO YKpaiHI[l CIpUHMaOTh HEOECHI CHIIM SIK
TaKi, IO 3/aTHI CTEXHWTH Ta KOHTPOIIOBATH JIFOA-
ChKi BYMHKH Ta Jii, TEPEBaXKHO CTOCOBHO MOYYTTIB.
Heaven (Pait) — nie micrie, nie uBe bor; micne, kynn
MOTPAIUISIOTh XOPOIi JIFOMU TICIs CMEpTi; AyXKe
xopoliie micie, Hebeca [12].

VY micenHoMy TekcTi MoHartika “Spinning” Takox
HassBHI Qirypu CyOCTHTYIIil, sIKi TSDKIIOTH O KOH-
uenty HEBO:

There’s someone in the air in million ways,

What they say, but I just can not see.

There’s someone in the game that people plays,

What they say, but I just can not see.

There’s someone in the stars the magic place,

What they say, but I just can not see,

‘Cause you are in my eyes.

VY naganomy ¢parmenti Bxuto Mmetadopy There’s
someone in the stars the magic place, sixka ommucye
HeOecHe CepeIOBHIIE SIK MaridHe MICIIe i3 3ipKaMHu.

YKpalHChKHI HapOT CIOKOHBIKIB CJIABETHUI CBOEIO
BiJTIKPHUTICTIO Ta €MOIIIHICTIO, OCITIBYBaHHSIM MOy TTIiB
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mo00Bi Ta KoxaHHA. Ha miaTBep/KeHHS bOMY pO3-
stHeMo TekcT micHi AHi Jlopak “Shady Lady™:

You’ve been my superstar

But it’s not what you are

You’ve been my superhero

Since [’ve lived in your shade

Every step that [ made

Brought me nothing but zero

3akoxaHa JKiHKa 3BEJIIMUYE CBOTO OOpaHIs (my
superstar, my_superhero, I've lived in your shade).
I'imepbona BXHUBAa€TbCS IS TIEPENaHHS TOYYTTIB
3aKOXaHOCTI, MTOSCHEHHsI BKJIMBOCTI OJTHI€T JTIOMMHA
B JKUTTI 1HIIO1, XapaKTEPUCTHUKHU il Ta CEpPHO3HOCTI
HaMipiB y CTOCYHKaXx.

3akoxaHa KIHKa B YKpPAlHCBKHX pealisx — Ie
KIHKa, JIaJHa TOKEPTBYBATH 3apajii KOXaHHs co00¥0,
371aTHa Ha PHU3MKOBAaHI BUYMHKU. PO3IIsIHEMO psiaku
3 micHi Pycmanu Jlmknako “Dance with the wolves™:

I’m not gonna cry, i’ll stay in the woods

When my hearts aching, i’ll dance with the wolves
I’m not gonna try, to mess with my rules

When my hearts breaking, i’ll dance with
the wolves

You think you love me

You think you control me

The more you feel you right

The more your going wrong

Don’t say you got me you don’t k now anything
about me.

The more you make me weak

The more I’m getting strong — my way

Big yrpadeHoro koxaHHsi OOJHTH ceple 3aKo-
XaHOI JKIHKHM, BHUPA3HICTb YOTO 301JIBIIYETHCS
bpazamu When my hearts aching, i’ll dance with
the wolves ta When my hearts breaking, i’ll dance
with the wolves. TyT akTUBHO BXXHTO rinep0ooutizarilo,
OCKIJIbKM TaHIII 3 BOBKAMH € CMEPTEIbHO HeOe3meu-
HUMH. LM BUCIOBOM MOBEIb MiJIKPECIIOE TIEBHY
iCTepito CBOTO CTaHy, IO CIIPOMOXKHHH BiIITOYNBATH
B KOMIIaHi1 HaBiTh JUKUX 3BipiB.

Bapro 3ayBakuTH, 1110 HepapeMHO Ai0OpaHOo came
0o0pa3 BoBKka. KynbT wi€i TBapuHM Ha BITYM3HSIHUX
TEepeHax csra€ JaBHUHU NPaiHI0E€BPONEHCHKUX
4aciB: BOBK — IIPEJIOK IJIEMEH1 i BOXKIs1 00HOBOT Apy-
’KMHHU, CHMBOJI XOPOOPOT0 BOiHA, OXOPOHEIb POLY.

BoBk B yKpaiHCBHKil JIIHTBOKYIBTYpi Ma€ Hera-
TUBHE 3a0apBJICHHS, OCKIJIbKH BiH € TBOPIHHSIM 40OpTa
SK MOYKUpad TBAPUH Ta JIIONEH.

BoBk cuMBOJII3y€e TeMHI OTOHOIYHI CHJIH, Marito,
YaKITyHCTBO. YBa)KajoCs, 10 HaBITh MOJIOAATA MOTIH
CTaTH BOBKYJIAKaMH, OiraTH JIICOM, 3aBUBaTH TOIIIO.
Omxe, BuciiB i 'l dance with the wolves Mae neskuit
NPUXOBAaHUH ceHC 0OPSI0BOCTI i cHM Marii.
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PazoM i3 Bi[UIyHHSIM €THIYHOTO KOPiHHS Tparuisi-
IOThCSI BUMAJKU CYyYaCHUX TEHIEHIIH, Jic BKEe MaHye
TeHJIepHa PIBHICTH, a )KiHKa MOXe Oparu Ha cebe Bci
Ti [ii, 110 KOMKCh OyIIn MPUTaMaHH1 JIUIIIE YOJIOBIKaM.
Tax camo BimOyBa€eThCS ¥ Y BiTHOCHHAX MiXK JIFOIBMH,
Jie JKiHKa Oe3 BaraHb 313HAE€TLCS B KOXaHHI, 1HILIIOE
CTOCYHKM Ta CIIOHYKa€ YOJIOBiKa JI0 PILIy4dX Hid
mono nporo. [licennuii Tekct Tinu Kapois “Show
me your love” € TOMy i ITBEPIKSHHSIM:

Hi, baby, here [ am

Feel like I’'m born again

You see it in my eyes, my heart is on fire

Don’t hide your love away, don’t wait another day

I love the way you shine

Love when you cross the line

Just give me one more sign, show me your desire

Don’t hide your love away, don’t wait another day

JKaryua npuctpactb Npe3eHTYEThCS MeTahOPUIHO
You see it in my eyes, my heart is on fire, Don't hide
your love away, Love when you cross the line, a Takox
13 BUKOPUCTAHHIM TIOPIBHAHB Feel like I'm born again.

Cunij 3a3Ha4YMTH, 10 B MEXaX OJHOTO MICEHHOTO
TEKCTy TpPAIUIAETbCS PI3HOMAHITTS CTHIIICTHYHHX
¢iryp, BapiatuBHICTh Qiryp cyOCTHTYLIi, IO yTBO-
proe co0OK CTHJIICTUUHY KOHBEPICHIIIFO — CBOE-
piOHMIA KINMBKICHUW BHSB BHCYBaHHS, HAKOITMYECHHS
1 CIIONy4YeHHsI Pi3HUX CTHIIICTUYHUX 3ac00iB y (par-
MeHTI Tekcty [3].

OnHuM 13 SACKpaBHX UIIOCTPaTHBHUX Marepia-
JB CTWJIICTHYHOI KOHBepreHuii Qiryp cyOctuTymii
€ micHs Ani Jlopak “Shady Lady”:

Shady Lady

I’m gonna strike like thunder

Are you ready?

I wanna make you wonder

Rollin’ steady

I’m gonna make you shiver

My heart is burning now
VY HaBeneHOMY (parMeHTi HasBHI TOpPiBHSHHSI

strike like thunder, rinepboma I'm gonna make you
shiver, metadopa My heart is burning. Tak, y Mexax
LBOT'O TEKCTOBOTO ()parMEeHTa MOYKHA MMOMITHUTH KOH-
BEPreHLilo TPhOX BUAIB Qiryp 3aMillleHHSs, SIKi Cyro-
JIOCHO CTIPSIMOBaHI Ha TIOCUJICHHS 300pakKeHHs eMO-
IHHOTO CTaHy 3aKOXaHOI JIOMAWHM, 1i TIPUCTPACTI 10
oOpanIl Ta ¢i3107I0TIIHOT IHTEHIIIT.

[HIIMM TpUKIagOM CTHIIICTUYHOI KOHBEpPreHMil
¢iryp cyoctutynii € micenuuid Tekct Asekca Jlynu
“Moonlight”:

Moonlight

Help me, please, and make dreams come true

Revive the image that the soul lives
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Image of that which I shall

For which the sky is bright

Scattering stars like pearls

Tell me where your favorite beach

I was able to find my sweet

The other of whom dream and sing

Sing

Give me a moment I’ll find love wings its

Give me wings I will find my love

Tyt nasBHI i nepconidikaris the soul lives, i mopiB-
HSHHS stars like pearls, 1 metadopa my sweet. Takox
TOJIOBHA TeMa KOXaHHS OCIIBY€ETHCS 38 BUKOPUCTAHHS
HIMPOKOTO CIIeKTpa Giryp 3aMillieHHs Ta 3BEPHEHHSI 10
JIlyXOBHOTO, HEOECHOTO (soul, stars TOIIO).

BucHoBkm i npono3uuii. Takum 4nHOM, aHTIIO-
MOBHI ITiCHI YKpaiHCBKUX BHWKOHABIIIB HAacCHYCHI
CTWIIICTHYHAMHU TIpHHOMaMH, 30Kpema Qirypamu
cyoctutynii. Cepenl HUX MOIIMPEHUMH € TirnepOona
Ta Metadopa, a TaKOXK TPAIUISIOTHCS BUMAIKU BXKH-
BaHHS MOPIBHSIHHS Ta niepcoHidikanii. Taki cyocTu-
TyLii BUKOPUCTOBYIOTBCSI BUKOHABIISIMHU IEPEBAKHO

JUIsL 3MaJIIOBaHHS CBOiX MOYYTTIB Ta 0E3MOCEPEAHBO
OB’ sI3aHi 3 KOHIENTOM «Peirisy, 10 BHSBIICTHCS
B TIOMYJISIPHOMY BHKOPHMCTaHHI JIeKceM heaven, sky,
stars Tomo. Oirypu 3amilieHHs MiABUILYIOTh BUPa3-
HICTh, HACTPOEBICTH MOBIIS, YTBOPIOIOTH €MOIIiifHE
cepenoBuile. Bpane BHKOPHCTaHHS CTHIICTUYHUX
¢iryp y moeqHaHHI 3 My3UYHHM CYIIPOBOAOM (op-
Mye ONMcKy4dy 0oOpasHicTh, 30y/DKye YSBY pEIHMITi-
€HTa, HAWXA€E Ha HOBI1 AYMKH IIIOI0O TIPOCTHUX OyICH-
HUX TOMIH Ta pedei. Hepiako 3aBAsKN CTHITICTHIHUM
puifoMaM CyOCTHTYII 3BEIIMYYETHCS BaXKIUBICTH
naptHepa / oOpaHIs / KOXaHOTro, a 3aKOXaHa JKiHKa
Moxe OyTH MpeicTaBlIeHa SIK TaKa, [0 3/laTHa 3apaIu
KOXaHHS Ha BiYaWTyIIHI BYINHKH.

VY Mexax OIHOro aHIJIOMOBHOTO IICEHHOTO TEK-
CTy YKpPAiHCbKMX BHKOHABIIB B)KHMBA€THCS BEJIMKa
KUIBKICTB (iryp 3amillleHHs], 110 YTBOPIOIOTH Pa3oM
CTHJIICTUYHY KOHBEPIEHIIIIO.

[lepcnekTrBOIO BOAYaEMO MPOCTESIKUTH CTHIIIC-
TUYHY CBOEPIAHICTH AHITIOMOBHHX IICEHHUX TEKCTIB
YKpaiHChKUX BUKOHABIIIB.
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Konopelkina O. O. FIGURES OF SUBSTITUTION IN THE ENGLISH-LANGUAGE SONGS

OF UKRAINTIAN PERFORMERS

The article deals with the scientific investigation in the field of cross-cultural linguistics. The article

analyzes the linguistic and stylistic arrangement of the English song texts by Ukrainian performers, namely
the specifics of the use of substitution figures. Linguopoetics of Ukrainian performers is increasingly heard
in English, and it also reflects ethnic motives, while maintaining the national aesthetics of the language. The
object of the study is the English-language songs by Ukrainian performers, and the subject is the figures
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of substitution used in these songs. The purpose of the research is to describe the linguistic and stylistic palette
of substitution figures of the English-language songs by Ukrainian performers.

The English song text performed by Ukrainian artists is an accurate combination of west-European trends
and customs of the Ukrainian people, which can be traced in the use of stylistic figures of substitution, which
reflect the cultural, religious and historical heritage of the nation.

It was found that such figures of substitution as hyperbole and metaphor prevail in the English-language
songs of Ukrainian performers. There are also cases of comparison and personification. It has been studied
that the figures of substitution are used by performers mainly to express their feelings and have a direct
connection with the concept of Religion, which is manifested in the popular use of lexemes such as heaven,
sky, stars, etc. Figures of substitution increase expressiveness, evaluate the speakers sense of mood, form
an emotional environment. Successful use of stylistic figures in combination with musical accompaniment forms
a brilliant imagery, excites the imagination of the recipient, inspires new thoughts about simple everyday events
and things. The importance of a partner / lover is often increased due to the stylistic methods of substitution.

There is also found a stylistic convergence within one English-language song text of Ukrainian performers.
It combines a large number of substitute figures.

Key words: figures of substitution, lyrics, stylistic device, hyperbole, metaphor, similes, personification.
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